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ANTIGONE: DEATH AND LOVE,
HADES AND DIONYSUS

CHARLES SEGAL

- Antigone’s lonely journey to the cave and Hades follows an ancient
¢ pattern, the dangerous quest into the unknown, which pervades
cient literature from the Gilgamesh Epic through the Odyssey, Aeneid,
d beyond. Her heroic journey, however, also has a distinctly feminine
aracter. She defies the city in the name of the house, and she takes
on the role of Kore the Maiden, carried off to marry Death in the Under-
orld and then returned, after a period of barrenness and mourning on
with the joyful new vegetative life of the spring. Antigone’s cave
a place of contact between worlds: between life and death, between
ympian and chthonic divinity, between gods and men. In moving into
¢ darkness of the cave Antigone effects a passage between life and
th, the familiar and the unknown, vitality and sterility. This experi-
is in part modeled on that of Kore-Persephone in her descent to
ime the bride of Hades.
ntigone, however, is a Kore who does not rise again to new life. She
§ to herself repeatedly as ‘bride of Hades’, a term that makes the
ogy with Persephone unmistakable, particularly as the association
| Persephone was a regular feature of funerary practices and funerary
ams for girls who died young.! Yet although the Eleusinian Demeter
prominent role in the fifth stasimon, there is no clear allusion to
turn of her daughter. When Antigone invokes Persephone by
in the context of her imminent descent to Hades as her ‘under-
d bridal chamber® (nympheion, 891, 1205), it is to Persephone as
of the dead, ‘she who has received the greatest number of my
ed (kinsmen) among the dead’ (893-894).
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